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High Noon

Do not forsake me O my darlin'
for men choir a cappella
music: Dimitri Tiomkin

lyrics: Ned Washington

arrgt. : Jean-Christophe Rosaz
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High Noon

Do not forsake me O my darlin'
Si toi aussi tu m'abandonnes
music: Dimitri Tiomkin
lyrics: Ned Washington

arrgt. : Jean-Christophe Rosaz
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*#% chords symbols are just for who wants to play it with a guitar
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each voice, like in beatbox, can imitate a typical instrument of western music as: harmonica, accordion, brass, banjo, guitar, drums,

In High noon, the hero is alone, so I ask me about to sing the T1 solo but it is not obligatory,
if you sing it with more than 1 singer it is another way of seeing:
each singer takes part with his own personality, takes the story for himself.



